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y Jason * 


the NY hardcore talking). 


Epoor. It's becoming a trademark thing endif 
i consulted an online ‘writing tips’ 


imakes an OK introduction is to start off 
, ea a subtle joke and to end with a word = 


Music that waa, played & lot whilst making | —_ as ‘ ca tp: ry: é arn 


: Grinders - “Fight back. 


rs - 7 ~, k shee Nee * > ‘ XL & aad 5 ~ taf OT &, eet 
%« ig aR Cae EF Read tA : an eve . oes, ee 
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a ee isk 90 ine againt 
it's Boothaenen’s Nagay 8 Mages ee 


SERIO MEDE ATA i 


Yo, Yo, Eeebo, how many legs does a ae 


pave af you ee pee iia a eee? 


, aaah Ravine “hee a tail is a leg doesn't} 


make it a leg. That‘s an Abraham Lincoln: 
quote, minus the ‘Yo, Yon (that's just 


a i Pesta me ' : mdon't care for answering random 
.. aoe = &E questions for a flaky DIY interview 
=that’s not even making its appearance on 


me the internet. Sure, ma 
I decided to stick with it. Nonetheless i=" | ngs MAK Se ESeRSe ey NOt: 


source just because. Apparently what you, amd you are being all enthusiastic 


Meee about doing an interview at first and 
then out of mowhere are giving me the 


jof appreciation. The funny thing is that ‘complete silent treatment... Not even 


a I don't know gon ee S0 1 will focus 
aon the latter. | ft E 


; en 2 ss iene ae 
grateful to all who showed interest i ae ec eae es 


the zine and/or contributed to it. : and ‘that reminds me of something. 
Thanks, I don't take this for granted. G Here it is: "Kurt Cobain killed himself 
ae : 3 a Bee one month See guste mes was born. 


In fact, 1 even understand the slacking ~ 

interest in these type of DIY zines. 

Decennia ago similar amateurish pages 

used to have their proper role within the Asics 

underground music aie but through time Ei libsaotetd check. # 7 

they’re outplayed by other types of Foreword: none. Sete py 
media. Nevertheless I feel like they FESR ES oe oe ee on 


ye: 
we Se 


$ * 


On #542 wes 


continue to be a valuable part of the Yes, this is indeed going a 
hardcore/metal culture. But be Shae it if ys, winner. 
you don't get it.jm Ree eae 
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vomit Forth - aa deprivation. ¥ ihe Proletariat 


ees "Soma holiday 
EE in the beginning | 


aaa, 


P Mindforce - Swingin’ swords, 
a wr Fe EEE a. 


I nies get it if you": ‘re a a band ‘ane 


S But. here’ s what I don't eats how you, “and 2 


nea eee ‘caring’ enough to simply say “hey, ong 
By pt : se ed Ml second thought: to hell with your stupidm 
And you know what? an genuinely r eek interview”. - Bieber, Please. 
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| ; ae Re . a? aa is aN 
‘Pressure Pact’s music seems to have bits ‘4 ae 


ry 
.e 


bie of all types of punk music in it: AARMRR. == approaches within our band's music 
Wee cortainly carly Boston HCy a bit of DR Penne and appeal which makes. Pressure ~ 
Beat, old NY stomping tunes, a touch of SRNR pact include the different styles 
Semen O1! and maybe some hints of faster old, “Mk, of hardcore's and punk's subgenres. 
Soe wy time motal. I think it’s fair to say that 4s MY The whole band started with the 
Bes eey Prossure Pact isn’t doing anything nev, amas idea of “Hey, there's no band in 
Pies" byt the music is played with total Ti me the Netherlands yet doing what the 
Mae abandon and enthusiasm and that sure Mueees U.K. has been doing the past years § 
Mm works. Is Pressure Pact an ode ‘to | 7 | and we gotta put the Netherlands on Ee 
hardcore? What are the things you 8rC MEE the map. Want to start a band?”. 
looking for in kardcore and how docs that GAAQEyaEy Those U.K. bands we specifically 
reflect into Pressure Pact? iReaveremee, referenced were the (then) more 
ans = ee. Bev a recent NWOBHC bands like Violent 
@ Reaction, The Flex and Arms Race. 
These bands were still new-ish and 
already had perfected a mix between 
7 the genres you mentioned, and we 
me the spot on how we are interacting Nae Sees: an se ee sea steusing Bi 
with each other, ‘cause that's what MMMM oye out most cone 
happens most of the time when > , Ot 
people meet and start a band. You St. ~~ TR band. 


em Fang out a lot more and find Laue AS See Wan hardest on one specific type of 
pene Similarities in each other's | 7 . subgenre. Whether that be the d- 
Beans interests. beat classics, Revolution Summer 
bands, the grimier S.H.I.T. and . 
Blazing Eye style (The Cosmosians ,— 
The Breed) or jumpy fastcore sn 


(Raylin, Azijnpisser). That's 
pretty much what we throw in the 
blender and we end up with Pressure 
Pact as it is. irs . 
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oweme Pressure Pact is an ode to 
hardcore, for sure. The four of us 

come from pretty much the same | 
area, but we are totally different 
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ORES = the 1 band pays ip athe pioneers ah | : a ‘s To Fide is a more recent one } 
OSLAEESS a more direct way as well by covering mum that we got into a few weeks before 
aeeeen some classics of theirs: Cro-Mags’ Hard Heeenve@ our release weekender in December 
times, SSD’s Who’s to Judge and DYS’s see Seem last year. SSD was on our list of 
Wolfpack eee Why those evestsy° (eater bands we wanted to cover but we 
: : | See didn't want to do Glue, Boiling 
All these songs are a 2 throwback to ee m Point or any of the straight edge 
Mthe very distilled bottom of modern & SA@OE songs. Who's To Judge has a killer 
M@hardcore. Of course, there's the Seeker build up in the intro which is 
Musual bands like Black Flag, MinoT [RASS rollowed by solid thrash with 
ua Threat etcetera, and they certainly TRRSCRBRSS .upner-fast vocals and it all 
jare hardcore, but these three Songs (MPRVERES disintegrates into the primitive 
® listed are songs from bands that [Re Case clower rhythm halfway the song. 
Teally amped the crew idea, ange’ TIRQNEOMMAEM 1t°s a really fun one to play as it 
J and sincerity to a mext level.  [RAAMARasds ‘ ffeatures a lot of unusual patterns 
Secretly, I think it might be the . 
slight jock attitudes that gives (ARs = eo | 
the bands isl dem and ener ey. Gre? x x Wolfpack is undoubtedly the most 
, mm dimen Unifying hardcore song we know of. 
Hard Tiger alvays was a song the Even though the instrumental side 
eninic -betene we-ieyen weak ne of the song is nothing crazy, the 
‘a lyrics and vocal approach make up 


cro ad ae a the ‘for it. All people in a hardcore 
P OF ene e Deny sae cans een crowd can relate to the lyrics 


sah ema ere ee a or "March the streets, thirty or forty 
a jam the song, strong, united against a world 
cause it was something “smooth, that's wrong” . FAS AS 
Nice and slow” to get yourself | i 
warmed up with for the spastic i | oe — \ s ind é 
hammering of instruments to make Waa WI saw a videoclip where the band moubere p an 
m@ poWerviolence. Then, when Pressure Be Mo | y ewitohed roles to play that song. ai ctl ae 
Pact formed and did our first > something you do often? ia : 
rehearsals, we started out witha guar 2ne whole switching ° around of ieee - 
handful of covers (and some of ; i) ne duties within the band happens § BRN Sea: 
these are on our first demo). Hard “Seer every rehearsal when we have a WS ‘ ¥ 
Times got mentioned as a cover and | ae, Fuk short break. The short break % Sone IN 
without any negotiation or practice Peer cax, * becomes a longer break though. 7RKQMNRLAmEEEC 
. the four of us could already play ume a Because Wolfpack is easy to play, ) a 
» it. The most fun about this song is a  CaNawages we decided to do the switcheroo for | ae 
;the yelling near the outro which CE ASSES seh s 
BS tennara always performs in full a3 _— me on wocene Teveo Sick since he'd : 
| co EERSBSA. never really done this before and 
when he got into the crowd at ene 
| Humanimaal show, everyone lostg 
o their enue ene Ueans Niek. 


x me. 
eee 
eo a 


ra) rs 
*, oie tee ew Ys ‘ae o* 
. 3 © a4 * '* 
ey oo wy a, 

ef Pal Deters a eee 


x ? 
ee ” 
sos 
ok * 


~ 
4 
4 


7 
. 
" 


eatewe 
BARON 
¥* 
: 
; 
x; 
ry 


a 
tian se 3%, 


‘' 
$ 


a 


ea * 


hte 
LHe 


wor w wes 
tet 
a ~ 
a 2 
era 


* 


Eg 5 
ot 
ae tae 
a ae a: 


4 
ee Sonar 
ee 


IS 


Panes as 
ee Pr ee” aeons 


| 
» ¥ 3 8 


EET as 8 AR i 


Qe Fa ee tag ee 
ee 


= rae eg ry 
ot at etd 


: ee eat ‘ bye Se = E : G 
. P: af : 
7 - ee ee A te ee for OS Oe Na Mae a —. fe 


i Seas 
i t Jif 


tpt sep et pipe 


Georgios Maxouris and released through 
Wolves Of Hades. Not your typical 
g Hardcore label and producer thus. In 


Ewhat way do you think Pressure a 


ice sai Uihewies? aneouiii 4s caremian 
and releasing music? On the other hand: 
-you Kad the mastering done by Will 
ee eo ee 
. Hardcore releases. What were the 
iy finiehing touches he added to ded cs 


ie release? | es. 


we are friends with S Gieton for 
quite some time and when we had 
enough material for recording our 


a ww wi = eEE=—"_——— ————_- 


first EP, Georgios offered his 


me recording skills during his 
fa internship at E-Sound Studios. It's 4 


a bigass studio with lots of Troon, 


great equipment and quality that we Ba 


had never expected to be recording 
our hardcore punk with, So we were 
overwhelmed and impressed to say _ 
the least. The guy that runs the 
place came down to the studio in 
between recording and told us that 
Elton John had recorded some 
material there sometime. Fuckin’ A! 
The result of the first EP was 
amazing, so without hesitation we 
went back to E-Sound Studios to 
grecord there again. ~ 


a 


wm Jetf DeSantis, bass player in 


@Fae Georgios’ approach to the actual 


recording of the music very 


Rai straight to the point. He already| 


knew exactly’ what microphones, amp’ 
Setups and everything would fit — 
Nicely to our music and sound. He 
knows when someone can do better 
takes, when to add or remove some 
details, and overall is a great 


‘person to professionally work with.m 


Will Killingsworth always listens 


m to their customers and has very 


Be 


fair pricing! Our music really got 
audibly pushed a little to the edge 


;which is exactly what we wanted for ™ 


our muSic. We highly recommend 


everyone in our hardcore ogel ak to 


master their music at Will. 


I don’t think I read a EET an 


for the S.0.B.S. record 80 far, so I assume 


the direct feedback you guys receive er onmen 


must be overall positive as well. What 
were the most remarkable things people 
soos eee eee 


Wallbreaker, compared us as the 
best band in Europe that fills the 
void in your empty hardcore heart _ 
Since Boston Strangler disappeared. 
Pieter Voost, guitar player in 
Haemers, told us recently after our 
double show in Ghent that we are 
like a new age SS Decontrol. Both 
references to some of the most 
solid : 

. Boston hardcore bands are very | 


heartwarming. 
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oon Stet 


RG dbhhenit! 
derbhhe 


= =I aetieea there’s a pressing of the PA 
: ™ g.0.%.S. album on gold colored vinyl and i 
Senge on OBL strip. You actually have a fanbase 
3 in the Far East? sre there record 

a ese ee 


=e om 
"Not too Toa. ago we found out that 
mam the guyS in Crucial Section from 
| « Japan really dig our stuff. Even 

w——— so, that they invited us on a Japan 
cams tour with them this September! 
pe Absolutely insane. Let's just hope 
a covid-19 dies out quickly and we 


€- can pact ed our fais age tn =a 
; | 


The obi- strip is just pure hype tor Im 

the people that love the aesthetics § 

of it. We love how it looks and so 

do many others. Georgios proposed 

to us that we did a limited run of 

gold vinyl with obi- strips around 

the cover sleeve, so we instantly 

went into the designing process. We is a 
took a lot of inspiration from the o ae: 
old VAP Inc. Japan obi's from when ae 
the older crucial U.K. bands were~ (4% 
getting released in Japan, and a ee 
lot of other obi's that have the page 
super sporty, almost Pepsi- -Cola- asa 


sponsored, Btyre to them. pay 
Ne ERT 


oT i ANN 
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Joep owns nine copies of the same 
Abba - Arrival record and has a 
cool Minor Threat self-titled 
record collection. A red, blue, 


a Z : F 
eS eee 


Seenicae for myself, 
have any particular collector 
experiences, besides that I love my 
copy of the "Heresy - Voice Your | 

| Opinion - Bia” record + flexi 
very dearly and that I recently 

a traded with Jos Houtveen, bassist 
of Lirm and Seein’ Red, ome of our 
limited S.0O.T.S. records for an 
original “Ripcord - Harvest 

mn Hardcore” seven inch. 


ar 


fhe cover artwork of the 8.0.2.8. record q 


was done by Nicky Rat and it’s a total 
winner! Who’s idea was it to work with 
him? Did you give him total carte 
blanche? oe | 


“Well, there's a story on who did 
- what art and what happened during 
_. ,the process. The artwork of most of 
,_, our bands is usually done by the 
Giimembers their selves, but for this 
record we decided to outsource the 
~ @y job to someone we all know makes 
%::-.Sinsane artwork. The core idea of 


¢ 


| | 
a artwork is to have a picture of 


We. .<sMour friend Moritz, originally by 
Se SGeen Woorden Maar Plaatjes, 

h’ incorporated in a Setting of total 
Wahavoc and chaos to really display 
the paranoia that the title song 

S.0.f.S. is about. 


a 


oo xd ¢ 
ee 
~oee 


We asked Nicky if he would be down 
to create the artwork for the 


7 a working on it. The result was 
Ro, - amazing, but due to different 
ae “* opinions within the parties 
involved, we decided to propose 
Slight adjustments. Between the 
deadline of the pressing and the 
process of the final version of the 
artwork, Nicky had obligations in a 
different country, so couldn't stay 
in touch as much. That meant that 
ae We Were getting closer to the 
deadline of the pressing without 
finished artwork. So, we took the 
core idea of the cover art and let 
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Seas en 


entire cover. He agreed and started Him 


Lennard do the drawing. A few 
weeks/days before the release 
weekender of the S.0O.T.S. record, 
the final and completed version of 
Nicky's art showed up on the flyer 
for the Antwerp Music City show, 
but the record was in production 
already by that time. We still used 
that version of the cover art on 
ome of our new t-shirts and it 
looks fucking amazing, so we want 
to thank Nicky Rat for making the 


art and all the hassle from our 
Side that came along with it! 


ef 
m The current cover art on the front Rigger 


is drawn by Lennard and I did the | 
lettering. The rear cover art is 7 


gdone by Nicky Rat. 
“en. 


Moritz, a.k.a. Cro-Ritz, a.k.a. SS- 
Decontroritz, a.k.a. Agnostic 
Froritz and so on. He is a good 
friend of ours, our fill-in bass 
player, ome of our biggest fans, 
and plays in numerous local bands 
like Raylin, The Breed and 
f.Gondii. You can surely consider 
him a Yung Stigma. 


mena 


ra 


Speaking of. Phe carly AF mombers had to 
be bald skinheads; I guess it was some 
sort of a conditio sine qua non to be in 
the band at that time. Do you feel 
pressured to tuck your shirt in your 
pants when with Pressure Pact or just the 
mandatory haircut? 


Shaving your head reduces your body 
temperature as tucking your shirt 

n your pants maintains overall 
body temperature. It's all in 
harmony. 


I noticed you thanked ‘heel fukking 
Belgié’ on the debut tape. You’re welcome! 
What’s cool about Belgium? 


In the Netherlands we have a strong 
but small scene, a network of 
friends, but the styles are so 
different from each other. That's a 
really good thing and we are very 
thankful to be a part of the Dutch 


- 
Toes 


Re he 


t? 


Ste 


Scene that inspires and challenges 
each other to look at things from a 
different perspective, musically 


In Belgium, the scene is in a way a 
lot purer, in a sense that every 


genre and scene have their own 
dedicated participants. Plus, when 
we just started out with Pressure 
Pact, we only had a few little 
shows in the Netherlands and then 
suddenly it felt like we were 
mostly playing sweaty and cramped 
shows in Belgium from that point 
on. These are the most fun ones, 
thanks to venues like Antwerp Music 
City and Den Bristol amongst 


Pressure Pact closed our Benefit show 
for Second Chance Staffords & Pitbulle 
| this year in Ghent after playing another 
= show Carlier that day in Den Bristol 
mag (2180 in Ghent). How exhausting was that? 
‘ould you recommend playing two shows a 
day? icc ee 
Musically, yes.:When you play two 
or more shows a day, you're all 
fired up and locked into the 
setlist that you've made. Socially, 
}mo, because it sucks having to 
leave a show or party with friends 
and cool bands when you're ina 
food mood and when you arrive at 
the next show it feels kind of 
weird just dropping in and trying 
to settle in, you know? _ : 


fee. At the end it wasn't that 
; exhausting because both curfews of 
7 the shows were around 10 in the 
evening, but I can imagine that 

¥ still having to play another show 
after that would get exhausting. 


f Be 

oe re 

Meera At cone point during that set your singer 
m™ did a forward roll into the audience. 

Wee fiat might not be as spectacular as HR’s 


back flips, but it’s definitely up there 


HEME Ponevhoro. What are the coolest, weirdest 
fe or Simply most romarkable things you've 
seen other P.P. bandmembers do while 


playing? Fae 


Olav from Crucified did a shitload 
of backflips during our set at ‘The 


pple eo a 
=n are 
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Ea release? 


much dirt in our snot. fj 


Bristol, the Raw Peace release show 
in 2018, there were literally 


clouds of dust forming in the venue 
when people would start moshing and 
once we got home, we all had so 


Joep is always gushing sweat like a 
waterfall when he's playing and 
that’s remarkable by itself. 


Lennard knows how to tease the 


crowd by inciting some dancing and 
Sometimes hits his head with a mic 


or other objects in the heat of the ~ 


Moment. 


ever seen a guitar player have and 
whenever he is on a picture of one 
of our shows, lots of times his 
face looks like the old school 


Doomguy getting hit or the grinning fe 


when picking up a chainsaw or BFG. 


& 


‘s Mae 
Unless my kit isn't bolted, duct- 
taped, or placed against some kind 


of cinderblock on the stage, my kit Heese 


always moves like two feet away 
from me when I kick the bass drun. 
This is the most frustrating thing 
to happen during drumming and we 
lose a lot of momentum in our set, 


because I have to keep pulling back a 


the bass drum and adjust my kick 

pedal. At one show in Eindhoven, a 
Sound guy was getting on my nerves 
like that particular piece of shit 


| ogre always does, and the bass drum 


problem kept happening repeatedly. 
After our last note was played, I 
flipped over the entire drumkit in 


anger and was fuming of anger. 


? 


Et finalement: what would be a nico, 
maybe even slightly unrealistic, thing 
to have on a future Pressure Pact 


A Van Halen solo. 
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win order to briefiy introduce the band: 

M@where docs Gagged finds its place in 
today’s spectrum of hardcore punk, both 
sonically and conceptually? 


Well that"*s a nice one to start. 

You know every band starts in 
someone's head because he ‘or she 

was listening to this or ‘that 
record that strikes the exact notes 
and at that time you wanna do a 


band just like them? So when 

VVOVNDS went into hiatus I knew I 
wanted to go back to the fast paced 
hardcore that has always controlled 
my life. At that time | was 
listening to the new Vile Gash 
record on Youth Attack (a lot), 

I started writing simple songs in 
‘the vein of Vile Gash and searched 
for band members. I dragged Jenci 
along and found Niels, he dragged 
Toon on board and there we were. 


ey 
oe ane OS eS 


We: And from the moment those others 
jjoin the sonic aspect changes. gt 
Everyone brings his luggage to the , To 
party and the music meanders into ‘2 
some new direction. But I like the 
@ direction so yeah it works. I think = 
we're in the Neanderthal stomping 
Me hardcore now that mixes fast with 
Mg uptempo punk beats. As for the 


m conceptual part, well 1 deliver all ¢ 
visuals. I strive towards some 
harsh punk ethics. Ripped paper, 
high contrast images, drawn skulls 
-either or not deformed-. But all 


starting from a rather negative a 
outlook on life. I'm a happy person’ a 
a (dad) but I need the confrontation ## 
with the temporary, especially in| 
my tala ar _ ety 


el Ate we ee E SI an : 


ft 
eee eo pcan . P : 
_ cago recently changed its vocalist. first round of try-outs in 
rag Lt’s fascinating to hear tracks from the # September and had chosen to work 
1 EP performed with tho new singer (cf. B\} with Jens but he got hit by 
Bandcamp). They sound wery different MAY Tinnitus stress pretty bad so we 
mm now: less distressed or agitated bat a lot * ah had to start the search all over. 
21 rougher and more blunt. Did you look for | nee ie ee ————— : 
i a singer who approached the songs in such Him fter our weekender with Permanent - 
™ a very different way on purpose? Will we wanted to keep Kevin 
Mathis have its influence on _the | Svartvit on board but since he 
songwriting? pe Mmresides in the Netherlands that was 
a i gonna be hard. So I eventually 
aeWell first off Niels and I decided bumped into Maxim and when he tried 
Miwe didn't want the effects on the out we all felt the pieces coming 
mvocals anymore. All respect and together. We felt that his voice 
love for Jenci, he always pulled Mm could add something to the total 
that off and kmew exactly what he package and started off from there. 
was doing, but we felt that Gagged BA this will have an influence on the 
needed a rougher approach. — 3 | songs for sure, but we're not 


Secondly: we looked for someone we MMMM changing the kind of riffs or the 
}could play in a band with that has eee ae 


some good rasping vocals. We did a 


apo is indeed a ‘great bend 
experience live and 
enthusiastic/onergetic bass 


B ctuato porforaance, cepecially not in afl 
m HCcontext. After ali, the majority of the a 
Zaudience didn’t slow up with the same; 
I oxpootations an when they vould go out Ee 
ee, § to sce a Jags combo for example. Docs that i 
imake sense to you? Wiich oxperiencee & 
influenced you the moet as a base i 
performer (not 80 much sound vise thus)? if 


at, 


Well I' ve always been ‘the bassist» 
a that gives everything on stage. 
7 Yeah I strike the wrong note from 
time to time but I just can't hold 
fdown the energy a live show abi 
Weunleashes in me. I need to feel the’ % 
oo at Memes riff, and I like the riff so I 3 
wo? Pegging) ot show. So yeah I think the live 
versions of our songs differ from 
. the studio recordings. And if the 
eed audience is there to have a good 
— time in the pit, to indulge in the | 
Phere’s a new Gagged record in the Mband's performance from the back or 
making, right? Can you already tell us to shoot some anda then that's 
something about it? What should wo [i rinc. Sat. cae oe 


es 
fe (a - 


expect from it; do you consider it to be a As a mae bass sarlueices Zo I'd 
: Bescciotioal oonetnenticn from the BP? rene mus definitely have to mention seeing 


rr. 


I sh EE ned SO 2 eee - i bands 1 Botch, Th 
' eo ands like Botc Converge, e 
: Bek (So Looking fornara to SLocust, Das Oath but also Type O : 
me CORP ACE ARS Unite = net. (cen you Negative and Slayer live. The sheer & 


* expect? Well more of the same and + the rage. I love that! I 
; enough mew to keep you guys siked! “Ml ict say 1 took a lot from att To aa 


“eae shee gn areas ee ne ve in my setup (amp and pedals) like 
efore 7- In the meantime we Ma¥iio years ago. Now I just have some 


Be. wrote +/- five songs during @ pedals, I know what they do and 
lockdown and we want eleven tracks fat i+ extra they can bring so I work 
oe BONE Cee we still have eone ta ‘with that. And each new guitarist I 
~ work. It's not easy to cope with Wt play with gives me hints. From 


Se ee ne sear mm Niels I learned that the Pro Co Rat 
ope o reco over summer bu eT does about everything. 


yg that is not gonna happen now. As ae y ot 
mM for the songs we definitely wanted 7} ¥ Obviously Gagged isn’t your first bend. 
am to ace the vibe from cut Off All Be Many people know you for your 
— “Ei, BP ee ae involvement in bands as Spineless or 


Sr 


7 


reper Us and Tanert-et , 

| We really like playing fq start again from scratch with Gaggod? # 
m those songs live and that live vibefj@ Ien’t it somewhat discouraging that i 
pene ins ene most important for ust Pn. Gagged probably won't get the broader 


ands. “< 
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| attontion that Ai Amonra recei-vos nor those 
Py big underground crowds from the HB000 ; 


4 high days? What would you perceive as a! 
@ satisfying accompliskment for Gagged? 


¢ Well you might raise your eyebrows 
A aoe but I actually love starting 
@ from scratch! Yeah, Gagged will 
+i iy i never play the audiences and the 
: 1 venues and the tours that AMENRA 
ty ;does but that's normal. Gagged 
Y ain't easy to sit through, not| 
fet feveryone can cope with the upright ; 
haz’. fuck off harshness. AMENRA have 
eg decome the masters of their own 
pee genre. It’s so unique and at the 
AAW same time accessible. I still love 
®ithem with all my heart! And I'm 
; 4 grateful they have taken Gagged to 
Wok their show in Liége June ‘19. That 
Wile: was incredible for us. And they 
We 00 VVOVNDS along as well and that 
Besar boosted VVOVNDS, but I never 
wo; Dick up credibility Bncee my last 
p band left it. 


As for the H8000 high ‘ery I | 
really live in the now and don't 
look back that much. But yeah those 
days were cool. Late ‘94 through 
‘99 raised me for future musical 
endeavors... But with Gagged it's 
different. I can only wish for 
shows on a regular base, weekender 
tours, the same and steady song 

}writing (and recording). And If 

B there's an option to play a sold 
out 200+ capacity venue we'll take 
it off course! 


There scoms to be a renewed interest in 

. m™ Belgian 90s metalcore bands, especially 
PEM tor tho ones affiliated with the H5000 
er ,scene. Fhose late 90’s bands and shows 
ei probably for a lot of others my age as 
well. We didn’t discover hardcore 


# start a band with the intention to ibaa 


it difficult for iC; music to really 


Hmm that's @ tough one. I kind of 
recognize what you're saying. If 

you didn’t listen to the edge metal 

of those days and lived in the 

H8000 area you didn't get to see : 
your favo bands, period. I was part jg 

of the H8000 scene, playing in ne 
Spineless but I listened to a a: - 
more than the average H8000 7 hes 
sounding bands. Don't get me wrong, Meee 
I_loved that period, I loved seeing Fee 


6nd 4 re - ee woot 
Congress three times in one weekend ce a 


back in '95. But I also listened to pea 
powerviolence bands. I saw those 
bands in Antwerp and Ghent or even 
Somewhere in Limburg. We drove 

three hours to see Mean Season and 
Into Another on a weekday. Late 

90°s and early 2000's definitely 

took me to Antwerp on numerous 


RS times for a Scheld'apen or 


Lintfabriek show. The Ghent 
frontline shows were ace as well 
with the Locust and Converge. So I 
think it was possible but you just 
needed an open mind to those bands, 


f you meeded an entrance. If a friend 


didn‘t tell you about this or that 
band then you're right, you didn't 
hear/find those. I remember Swing 
Kids playing leperfest in '96 or 


something and the hall emptied in af 


second. I was sitting on stage, 
wouldn't miss it fon: the world... & 


Wi were my ontrance point into hardcore and Hi 


a cheguet Negative Approach or Youth of Miia 
 Poday but via Congress and Deformity. I Mie < re 


— guose we dove into the hardcore culture, 
2 but not so much into the hardcore sound. 
3% From that point of view: do you think it 
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MM Gaggcd sometimes uses the ‘Hardcore for 
mthe hardcore’ credo. What do you mean 


MEP vith that phrase exactly (and how does 


that show within Gagged)? Brendan 


Ea Radigan from Phe Rival Mob explained gs 
m@ hie take on that same motto in Chunks 2 


Magasine #3 as follows: “What HOA HCAs 


about has to do with my interest in music .” 


asa whole. I’m interested in many kinds 
f of musie aside from pure hardcore and 
because of this I’ve got to experience 
some music cultures outside of hardcore. 
Bottom line, those people, god bless em, 
are just as big jaded boring chumps as any 
asstole I’we met through hardcore. [...J 


to the sensibilities, for Hardcore ~ 
without any shame of admitting it. Not 
that I don’t lowe other mastic, but 1f you 
wanna try to make mo feel bad about 
liking Youth of foday, you might get 2 
slap.” || 


Ha, HC4THC... Yeah I launched that 
one when I was making the demo 
layout. To me ‘hardcore for the 
hardcore’ means I play HC for the 
sake of HC and everything that 
surrounds my HC world... Music wise 
that means hard, in the face, 
upbeat and pissed off tunes. I want 
to go back to those roots of 
writing music. And my surroundings 
in this HC world is the whole 
Subculture that has controlled my 
life since the early 90's. So many 
friendships, so many people I love 
Seeing back at the shows. Playing 
(and listening to) hardcore music 
just for the sake of all that! 


3 a Pe 
.§ zy na - ie ; 
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n 


read an article about the leperfest 
wherein, I think, Bruno Genet/Pyrrhue 


im oxplainod that the organisation could ie 
WN rely on a loyal crowd visiting the fest ii 
M yoarly but that it was difficult tol 


attract a new and younger audience. gana 
You're a dad: what makee HO: loss WWMM 
appealing to the younger generation? aaa 
What doce that imply for the future of Ian 


/* 


Netflix! Uhm that came out easy. 

was talking about this with 
Christina from Nonplus [a HC band 
from Copenhagen/Malmoj and I 
honestly believe that Netflix makes — 
it too easy to stay at home and 
binge watch whatever. And indeed | 
the times Bruno is referring to are 
the times where there were no 
streaming services like Netflix, 
there were few smartphones, so 
internet was less accessible. Back 
then it must have been the fact 

that there was something better 
somewhere else... i 


But it's always a personal choice 
to get up from the coach and decide 
to go to this or that show at 


night. And what bands are playing 
has a huge impact on people. Let's 
not forget that Belgium has become: 
a pretty lame public. Like you're 
referring to in the interview with 
Shark Attack [Boothaeven's issue 
3]. But maybe that’s just the 
circle of this answer being round. 
It’s a lot of old people attending 
and we're anxious to break our legs 
if we mosh... a 
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ia She Picet sasneie? uy eine, Mack Mavsy 
commented on the song ‘Like Weeds’ by His. 
Hero Is Gone: “D-beats always offend me, 
but this song fails for many reasons: the 
melodramatic calm-before- the-etorm 


m intro, the awkward blastbeat transition 


Me LS ey ae 


epee 


We already mentioned Mark McCoy in the 
previous question, but 1°11 do it again in 
reference to Gagged’s debut EP. Phat 


turned out to be one fancy, little| 


artefact! You really went all the way 
mwith the aesthetics (silk screened EP, 


= silk screened inner sleeve, silk screened h 
= cardboard sleeve). Phe presentation & 
y reminded me of the work-intensive 
noveltios from Youth Attack! Personally 
7 I would consider that to be a compliment, 
ee ee ee ee 


and the downshift into the emo gallop 
cook this goose to a crisp. fhe 
“threatening” political lyrics are 
especially embarrassing given How many 
do-nothing losers tities band inspired.” 1'm 
pretty sure that you don’t share his 
opinion as far as the song itself goes, 
fm but how about HCfpunk’s social 
“We f rolovance? Do you (still) believe we can 
ee [make a change? 


Hahaha, you gotta love Mark McCoy! 


SS. 


on-things on the one hand and a punkish 
nonchalance on the other hand (even! 
within a DIY setting)? Where would you, 


situate Gagged in this matter? 
Well I don*t follow his stand on a” | 
the song Like Weeds. HHIG meant a First off, I've always adored a 7 
huge deal to me, and they did Mark's way of working. I used to See aE 
mayen change things for the better. They buy the YA! releases blindly. YA! 
a it their own way and has become a household name for 
my cverything that looks and sounds Le 
industrialism and capitalism. They g ~~ 
A lived what they preached and you ~~ 
AA can gel have wu most Tespect tor Be rn ~ ie Be 
| = a , &., 230 : a Pee ae a Sy . [Sepa 
| . : Net /- es when: we , decided to press a 7” pee M4 
a As far as the ‘social | relevance of 4 ~ SY with Gagged my brain instantly went: ey 
Ween Lyrics 60, SSL 0es: 2 Maven: wey in overdrive to create a package << 
MS vorsone a lot myself but I have my ae that was worth holding in your “en SK 
mM personal and political beliefs and fhands. So I knew this was:gonna be aN 
f Gon ene ee reece) Enoee pee: one-sided record with silk screen, ee 
through my bands. There's still a Meee on the back. I just love this way Ss 
majority in the audience that gives oor OL WOrking using the basics to the ‘ os 
a fuck about what the bands they mf fullest. Vinyl as part of the wf 
giisten to stand for. So yeah BM sleeve, so we print on the vinyl. {4 copes 
f there’ S a social relevance, people ae 


The inner sleeve is already there 


Niread lyrics, lyrics make people M@ so why waste more paper for the 


4 
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. think. Do I despise bands that have £7 
3 = nothing to say? No I don't but the . 
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:. goofus gocen & work for me. there's another side to the medal. 


It*s a lot of running around to get § 
all your materials and it's a ae 
-backbreaker! I couldn't walk 
anymore after eight hours of 

wi printing everything... 
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Could you name some visual artists or 
artworks that influenced you in a direct é 
way (and how does this ree ae your = 
Miceli thtech } =e 
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q Well definitely Mark McCoy. He has 
,a unique combined craft in his 
, ma hands, he makes the best collages, 
SE can draw like no other and knows 
Me his ways with the digital stufr. 1 . ) oarwicie me , 
|always liked Jacob Bannon's stuff COC T° aed sine yoursel? (Ay War}. 
but I haven't seen a lot of eee ores 2 att one Bek Myrelt eras 
. 9 ‘ ts ” 
mee Progress in his works the last 15 et wee ee eree Oe ean 
DS care: we heed Gut or tic | | Why on earth? It’s a lot of work, it takes 
_ inter satis ee ie time, it will probably cost you money. 
al . ae i tern — ey aN 
aa Spoiler his art, Nicky Rat aaicee a eae ‘abe there's the in ot ma thes : 
shitload (literally) of high oe aiaonen- treme at 
@ quality designs. The fact that both a Why on Soren do I wanna make 
‘of them are Belgians makes this ; oe. Zine? Shit, I guess it all 
only better. I love the Alexander | Started some 25 years ago when I 
Heir stuff! Look at his Death Emade the first issue of Yoda 


aTraitor shop and his work for Meee magazine. I just loved the whole 

fa Warthog. But there are a lot of BARMNMMENEE process instantly! Since Yoda I 
cool people working in the HC JAR@MMEMalso made the BATS! Magazine, then 
areata ag nowadays. Look at the ~—r T and Rats which transformed 
jcovers for the latest records of E fay into Mini Wolves and Rats or Mini- 
Sial, Irreal, Big Cheese and Muro! PeaWAR (see the connection yet?) whichf 
ALL winners in my opinion! 7 Keg basically fitted in your back | 
J And yeah you always pick something sagem pocket Ben eon oe (my words) & 

mup. I hope I didn’t offend anyone eee *Y War. I lose money with each 
who thought I was copying him or ao issue. I make people happy with 
her? It is a thin line at times. | eee c2ch issue. I make new friends with 
always overthink my main topic cond oo. pe ee ee 
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Phat being said: do you still remomber > Fuck. That's hard. Last five years? 
the first sings) that really spoke to Well I‘m always digging in the 
you? Do these sines somehow resonate in | |present so I‘m gonna start in 

A what you’re doing with My War? here and now. 


wo 
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@ Zines that spoke to me? Well I 
always loved PunkPlanet and 
Heartattack. Then MRR followed. I 
always loved everything the late Se ere 
Thomas Reitmeyer made. God I love m From 2019 &. <n ae 

m Extended Hell - Mortal Wound (img 
Nosferatu - Sollution A 


i Ma From 2018 eee th 
OK, let’s finish this interview with a Mew Die 
musical recommendation from a seasoned —aae 
heavy music aficionado. From time to time i | : 

Rt you come across a band or release that [ii toue, BSG 

= really fucle your enthusiasm for this HB And next to that I cam assure you ; 
heavy music thing. Some releases that BAIN pys, SSD, Poison Idea, Discharge 
stood out in that way for you the last, IMME and Disclose will never fail you. 
say, five years or 807 | ep (Ar 
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From 2020 a . 

Sial - Tari Pemusnah Kuasa 
Big Laugh - Manic Revision 
Blind To Fait Unstoppable War 
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Listened a lot to the Protocol EP while 
Making this zine. Why? Maybe only : 
because it's the hardest and meanest HC 
record I heard in a long time. It's 

called "Bloodsport' and that's a 100% J 
match. Not the elegant Jean Claude VanMa3 
Damme karate-do, but fucking brick in Pie 


the face, Tong Po kicking the pillar 
type of hardcore. : 


PF Combust™ = The Void (Edgewood, 2018) iy 
First off: this one has chan bouncing ¥ 
ing Imagine being in an empty gyn, 
A began a basketball in your hands ona 
Slamming it onto that shiny-polished & 
| wooden floor. Yeaaah, there it is: tn 
Sound of the bounce. What else? Combust 
* Makes early 90's NYHC music and they're 

: Stiste ‘loti a Guite Sood at it; they remind me of 
Se tee cs; =. Gare aie Outburst and Breakdown and that's cool. 
aN ear | a fe as ice What's even cooler is Outburst and 


* 
te 


ee : ayaa i nett Breakdown. What else? When I listen to™ 
Bie, (Blood Harvest, Rotted Life, 2020) am - . the ‘song ‘The Void’ I tend to hear 
Pats sceeasaimane ee cml eee ae aa " Voices in my head. More Specifically 


Boacota. Yes, indeed, that Tage. Movie doing ‘Seekers Of The Truth’. I don't 


jmind. Bottom line: Combust's anes Void 
: Bf 4 EP makes me want to play a NYHC§ 
. may RS ORCL ‘. mE playlist, but it doesn't necessarily 
}trusted all the time. The written word AE Re ORES = re, = 
Se sed orate set ty ave: to includ mbus ; 
then? Well, Chuck Klosterman, author of ae elt RES tye — e Bue : Sones 
"Sex, drugs and cocoa puffs‘, has EPO, Seen 
> samother book titled "Fargo Rock City: a 


rot . 
wok. OY 
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a heavy metal odyssey in rural Nérth §& eg ee ale Ss Ba “ae | - california Cursed (Revelation, 2020) bia 
a meas $y inl SP, ? 4 mea ena "de : 
Meme Dakota’ There's a pair of umlauts in) eee ES ay A oo 
Tos Gee EIR RS PS AN eee 
ms the title and a corpse-painted cow On Fee SN gree Bought this Tecord with a coupon from My 
the cover and that all seems pretty puussRepemB cr CoCr re Cun 


wet on tg na 
Soe a 


eeq the Hollister store. It Sounds like it § 


. S would have been huge when metalcore was We 

mwas thousands of miles below the snow- at its peak. Metalcore is passé but ee 

packed surface of Wyndmere, North Drain seems to be popular anyway. They 

Dakota", notes Klosterman. But that was! RamESaNEANING th Sc a | had it coming: the band's jolly Slayer 4 
1983. Fast-forward to 2020: global Sree it oo HC might be lacking depth but ii 
warming in, snow-packed surface gone, 3 it also sounds instantly familiar. EE ; 
mecaey Otte er voste, “theres Furthermore it's Generously seasoned ae 
Phobophilic with their MLP with heavy clobbering parts and a bith 4s 
‘Undimensioned Identities’. Truly great [RE os, of Schwarzenegger noetryn had cue 3 a 
for one in need of adding something to Californian beach swag to it along with My 
her or his critically acclaimed, vee Biot. the Revelation sticker of approval and a 
already saturated Incantation Mi Bo ; - | there you have it: your finest OK sts 
peageccone Ee 2 i ; | i tn entrance level HC. mR’ 


metal to me. "The magma of heavy metal 
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Beteth Neréhmii be rordolda® SS 
Klangornma (Amor Fati, 2019) ee 


EURO RE bare toy ity se. 


oe th 
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Without a doubt Bekéth Nexéhnii ion one 

of the more interesting projects by the’ 
unreasonably prolific Swartadauduz end : epee oR | 
by extension one of the more 4 es ne oe mame If the average height ome SS orpriaa male Bd 
interesting bands in today's 9: : eae BE Raete in his prime is 178,6 cm, then Big 
Bees Takeover’ Ss hardcore would be 174 cm: 


a 3LP long demo compilation of bleak 


: : +S eotets wa 2 x =e 
atmospheric BM/ambient is simply too Seas fo ge at ~ Bei nediocre at best. And besides, who' s 
Wmuch. I'm i | Re WEES Be wer eeeees Still waiting for another Hatebreed 
a ? 23 & ot aw pga cant Vic Sten ee) oo Ne ray 
ens Dart in every single Song if even 


SM Hatebreed couldn't pull it off much Iie 


eee Longer than one EP and an LP? ai‘rer 
: Ae oS eet : x ; aes 


WA and what not, but 
Mdoing that either. 
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fabout the new Cryptworm... 


a 


hardcore from a band that Succeeds to 


compose actual songs. BDB: But darn 


® brutal. BIB is like the protagonist in 
aa make-over show. The final outcome 
B might appear to be all smooth, 


chic and§ 
lustrous, while in fact it's still that] 
same dreadful prece: of Faith it ever a 
was. Also: 


Cover artwork is ridiculously stupid, 


4 much like that white guy with corn rows: 


mi just made up. The rest of the EP is 
‘ga Spot on fantastic. Early hardcore punk 
Lect la Gang Green, Kraut, Battalion of 
Disaummeumcte ©2ints, F.U.'s or more recently the 
Rafat cauelly fantastic Loose Nukes. Isn't 
Bthis it, the shit? Yes, the shit it is. 
~ Reeking Gunk of 
Abhorrence (Me Saco Un Ojo, 2020) 
There's that one reviewer who 


namedropped ‘Limp Bizkit’ when wri ng 
Yeah, that's 


B®) bad. Certainly not hearing that and I 


|know my Bizkit: born in °85, 


I*m from 
‘his generation’. Just like Cryptworm 
did, I would go for Undergang. From the 
way it looks to the way it sounds this 


‘gunk of putrefaction reeks of : 

| Undergang, sans géme. And though I 
|] fancy it, 
{more personal touch would have been 


I*m also convinced that a 


desirable. Ah well, you know how these /- 
nu-metallers roll these days. | 


nina Ciao ™ 


The Jams, 2020 


Clear Vision is a youth crew-ish EP 
thus a dose of generic hardcore is E 
quasi inherent to it, yet we wouldn' 


want to see it amy other way. However, 


| the Club seems to know how to twist and 


» shake that old magic hardcore formula x. 
mso it brings forth more contemporary & 


Mme SOuUNding old school hits. One foot 


s True zine 1). 


S loosely tapping in the late 80's He & 
“youth culture, the other firmly § 


pirouetting in today’s hardcore. How 
about that for a two-step? Quoting Mr.; 
Chain Reaction Bjorn Dossche: "Jaz my % 
mind this [HC] is a young person's 
fame, it's up to the youth (..) to take 
this thing and put their energy, their 
rage, their love into it." (Tried ‘n 
So you ask, so the youth 
Serves: lots of energy, a little less 


35 m Control HQ, 2020) a 


Big Cheese 


Rhetorical question: Can it just be sol 
that 2020's best NYHC record is coming | 


pctreight outta the UK? 


Snternal Rot - 
Lung, 625 Thrashcore, 2020) 
S fair to say that I don't really 


Ete know how to write a proper review, and 


about a grindcore release. That it's 
aggressive, monotonous and fast and & 
short @nd Napalm Death-alike? No shit, 
Sherlock. About Internal Rot. Bede 
Basically, if Insect Warfare tickled 
your fantasy, than Internal Rot shall 
tickle it too. Plus, it’s on Iron Lung 
and S22 Thrashcore and that counts for 


review learns Dau one thing then it's 


roars how I got that first sentence right. 
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“I find it unappealing to be loud about pretty much anything." 
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When listening to hardcore you often 
hear or feel some kind of ‘lowe for the 
genre, for the scene’. Phat’s not really 
the case for the bands you’re in (except 
maybe for life Support) Your music 
sounde unfashionable hard, rogardiess of 


any genre characteristic: like it’s 


primarily about you channeling your 
hateful onergy and omotions with 


ihardcore just being an adequate medium 


ito do so. Nothing more. Do you even like 


hardcore music? . 


I*d say that's | a very accurate 


observation. When writing it’s never 


approached with an audience in 
mind. In fact it's purely a‘selfish 
outlet. Most people I work with 


usually loath the same aspects of 


this game, shows, practice, any 
sort of actual scene. Writing and 
recording is all I seem to enjoy, 
and I'll continue to keep pushing 
the sounds I do like (which are 
limited to si As 


Hardcore in its nedsrn phase feels 
at its most bland. I can’t even 
recall the last thing I was excited 
for. Basically if you're band isn't 
Vile Gash I really don't care. 


I still revisit the classics, but 
that's only to further gain | 
inspiration. 


fae i'm not sure what keeps me hungry 
Me for these sounds, but it still 
Seems to have some sort of grip on 
me. Every now and then it loosens 


up and I grow further away from the 


genre, but then out of nowhere I'm 
pulled back in. a . 


in theory the bands you're in are uncool: | = a te 
they’re uncompromising and inaccessible, Bzmuemmua, 
they’re negative and crude. Simply put, Wee 


they’re literally very hardcore punk. 
Yet, at the same timo, the records you ‘ve 
released are in fact popular. Did that 


surprise you? Are you flattered by thie . alee 


ox Coe as repel you tn a veye 


I do find it Sarr ieineaenae Some 
of these records are so well 


/received. Mainly because it feels 


with the oversaturation of anyone Jf 
and everyone producing this music 
the odds of success are extremely 


slim. It's not that I'm trying to 


/gain any sort of popularity from my ES ee 


endeavors, but I do believe that 


i/hard work pays off. It appears that [iam 
most people playing this music just Re 


pander to the masses. There's a 
false empowerment people feel from 
songs of unity and togetherness. 


Maybe for some my music resonates 


‘because the messages aren't about 


Sending out something that just 


ifeels good? I'd say the themes are ia 
all very uncomfortable and filled Bie 
green COnETOBLe 208: ; pa ni EN 


wo . 
« 
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Not that long ago Celtnation did an | 
article on the current Denver HCuscene 
(which scoms to be more than OK). They not 
only described the city as being 
somewhat isolated from the rest of the 
country, but at one point in the article 
Denver was depicted as a “weed-infused, 
brewery tour, edible nightmare”. Do you 

__ think that’s accurate? Isn't that 

symptomatic for most big _ cities 

nowadays? foal: “ y 
It's seems that everything is now 

homogenized, right? The US just 
feels like one giant synthetic 

city, filled with trash pleasures. 

Denver is now faceless. No unique 
flare of any sort. Very few tried 
and true establishments are still 
in existence. Their replacements 
Seem to all cater to what the new 
demographic wants. But you're 
Seeing the same thing happening 
everywhere. It seems a big appeal 
is to erase history and create one 
thing that the majority can 

endlessly consume. pe ae 


I find it alarming how many cities 
are welcoming a lot of this. What 
will come of any of this? I'm not 
one to not embrace change, but more 
of the same? I guess time will 
tell. This pandemic might end up 
changing the course of a lot of 


irse of a iot of 
this. We'll see. 


A 

§ 

Could you give us a short story or 
anecdote from your personal life that’s 
representative for today’s Denver (being 
positive or negative)? ee ae, 


I recently just got approved to buy 


my first house, and it's Coe. 


“disheartening that I couldn't even 
afford to live in the city I've 
called home my entire life. 
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You don’t really struck me as the 
Straight Edge Youth Crew guy at all, yet 
with Culture Shock you were involved in 
making Some mean XXX bangers. How 
important is the edge for you and why did 
you gravitate towards it? 


I find it unappealing to be loud 
about pretty much anything. Why 
does everyone have to be so upfront 
about their convictions? I believe 
you're a fool to think that anyone 
truly cares about what you're 
yelling on about. I'd assume that 
most people prior to Culture Shock 
didn't know I claimed. Unless you 
knew me I don't think you could 
pick up on it. To be unassuming is 
| kind of how I function. 


The importance of anything is 
always personal. My reality growing 
| up was full of alcohol/substance 

' abuse. Rejecting that was only 

- because I saw the damage that was 

- being done. It now seems that 
modern society encourages most of 
the things that perpetually tear it 
apart. Why would anyone sensible 
want to partake in any of this? Is 
escapism that appealing? "Wake up to 
the real deal!” 


Together with Shaun Dean you’re in a 
band called Snarling Hate. A 100% match, 
one would think... After all, his take on 
hardcore with Cold Sweat might be as 
g@narly and in your face as your musical 
endeavors. Yet, surprisingly Snarling 
Hate isn’t that hateful and negative as 
one would expect it to be, neither 
musically nor lyrically. How did SH came 
_: into being and did you intent to channel 
‘minor optimism’ in the ‘How to Kil1’ EP? 
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I feel no reason to repeat past ' 
endeavors. It's redundant. Both 
Shaun and I wanted to produce 
something that mo ome would expect 
us to. Strive for something new. I 
believe we accomplished this. 


I had the songs written for a. 


win’... 


oe ee See ee 
e 
‘» A 73 


hs $k Aes Vie coe there 
are riots all over the United States 


instigated by the dead of George Floyd. | 
sig usec gue. pomidib age-vncleiat pd eaebga nea 


be very relevant for this situation... . 
You end the song with the words ‘We will ., 


Will aap nteaen dhol tadll 


while. My vision was to explore the 
Taw sounds of bands like Iron Cross 


be 
m8 


and Nabat, and create something of 
that caliber. I also wanted to 
attempt to throw in a little melody 
in the chords and notes, but at the 
Same time keep the bulk of it as 
assaulting as I could. Contrasting 
elements can be fun every now and 
then. Approaching Shaun to do 
vocals just felt right. When I 
finally heard his vocals over the 
tracks it was beyond expectations. 


. He's a true legend and I'm honored 


to work with him. 


— . 22 oer ae ae fee. . — +s - taal = eee 
. 


McCoy went above and beyond coming 
up with the cover art and layout. 
His execution I believe was crucial 
to the final product, and extremely 
complimentary. The minimal art says 
everything with showcasing very 


little. I believe he's the best in 


the game on many levels. 
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Funerary Despair, a black metal 
project you're in, released the 
great tape ‘Solitude’ a few years ago 
on the equally great Fallow Field 
label. Cam we expect more from 
Funerary Despair in the future? The 
black metal scene isn’t as tolerant 
as the hardcore scene (and that's an 
understatement). I assume you don't 
have the urge to blend into that 
Scene and are OK with the outsider 
position, but aren't you utterly 


disgusted with a lot of the narrow 


minded views that still flourish in- 
that scene? 


I personally wouldn't even know 
what genre FD would fall into but 
I'm not sure I‘d consider it BM. 
I’m so far removed from that world 
that I‘m not sure what's tolerated 

_I would argue 

there's narrow minds on all aspects. 
of underground music. From my 


-and what isn't. 
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“experience the loudest ones never 


act on anything. 


The three of us involved have ; <#% ee 
i ahh interest in doing more oe 
- with the project or even something — 
I'm sure we will at, 


else entirely. 
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peers ‘band 3 you’re in thet might te ; 


At long those lines. I agr d, 
a little less attent ee o greed, but 
getting ion a Compares jee Since they didn't have a drummer 


that was committed to fly out here 


2 up pl de: i 4 at with them I offered to play drums 
thoy*re from San Antonio, Poras... -" . for the record. Since I would then 
mores’ O° Playing on the recordings 1 


rT was a big fan of Greer Stare when | ana found it inconvenient to also ~, 
I first heard the tracks from what ee wes Tecord. It's one thing if I'm doing o& | 
Would become their demo. I actually PQmmeiey CVeTything by myself, but having to eae 
released the demo on my label I CHSSRT be up to speed with their songs, Pin Pare 
liked it so much. I heard so much nae perform, all while recording and «es 
jy potential. They wrote in a way that kgwesemis Tunning things it just seemed a bit 
py i hadn't heard anyone do that SeagaRg much. Instead we recorded at, my 
mw Wasn't already involved in my camp. ie ve ) friend estat S Studio called Skull vate 
BSS things just click and ao ma Cavity. eats. RA eee 
mt at was solidified eT , SpPape a ay Ke Og a 
ge the band for the Bene a > 8 eye We practiced for one day, then Ys Peale 


e recorded th | 
- Cadaver Dog and Creep Stare did a oo pene e 
a ui t i 
mauick tour back Pee aes hi ME pushed those guys and it paid off 
rare thing for something like this Fe ea eon cee reoened 


: lmost every song. It was af 
Ito happen. At least fore me it is ‘he y un 
: schall : i 
Cc enge that I'd do again and Boe ot 


me) again if the opportunity presented 
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mislated to be released on the great Ft heer ee ee ” eet, et we tee 


Youth Attack! Records, but kept WRAMMMMIRE and lastly: what would you still like to| 
ee accomplish from a creative point of} 
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PEPER the band wanted to 
record with me (I have a small 
Pstudio Space at home where I record 
a lot of my projects if I don't go 
to Dead Air Studios.), they had 
heard Some of my 4 dhs recordings 
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Honestly I orEreneT continue’ 
Ywork with those that I care about. 


‘ 


“soe as 


strive for greatness. For me there #M 


woul? be no better accomplishment. 
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Continue to push each other and ree ES 


| recently released ite debut album 
pa Pathetic Flosh on La Vida Es Un Mus. It’s 
a sinister, wile and noisy take on the 


more traditional hardcore punk sound. 


athe cover art stands out as well: it 


f Disinfection EP or the Parget of Demand 
‘fabs beepapn nee BE RL 


It*s hard drawing for your own 
projects as you feel more critical 
of your own work. When I'm 
commissioned to do some work for 
another band, they have an idea 
already and it’s down to me to try 
and make that work. When I have to 
do t shirts for something I'm 
involved in, I proper struggle to 
even have a good aces: EeUenBe 
creative block. So eee 


One of the faces on the Pathetic Floehk 


cover also reminds mo of the Joker’s bank 
robber maske from that Heath Ledger 
Batman movie. It’s probably a 


coincidence, though. Are you into the & 


Batman franchise? Who’s your favorite 
Joker (conic & movie) and why?) 


I do love that opening scene for 
The Dark Knight. The last one with 
Joaquin Phoenix was alright. I 
kinda felt like it was too much of] 
m™a Trip of Scorsese's films. & —- | 
Beautifully shot though but I felt 


like it lacked something. I love Dc im 


Comics but think that they work as 
stand-alones, they really fucked up 
trying to make an expanded 
universe, everything was rushed. 


For quite sume timo WK Hitiis"t really 
stand out from a broader perspective... A 

pity considering ite rich and. 
influential punk and hardoore history. , 
With the NWOHBCthings have taken a turn 
for the better. I assume you were there 


wwith Mankind at the beginning of the 
‘revival. What are important elements 


that made this wave possible in your 
opinion? 
A) 


My answer is gonna be pretty London {3 

centric. There were a few standout 

bands, but the lack of consistent _ 

venues [was] probably the biggest 

obstacle for a while. ‘Most venues 

would have a show, make mo money ong 

the bar and not let another happen. 

I suppose having some shit DJ and a 

busy bar is what most venue owners 

would prioritize. You had The | 

Underworld in Camden but that was oe ae. 
mainly like big American touring yh aah a 
acts, so when shows started being 2 RR ah er 
booked regularly at New River 

Studios or DSFL meant bands could 


Mi really thrive. What also helped was] 
om 2 bit more unity with other scenes; 
| for instance a lot of people from 


Brighton commute to London so there 
was a healthy relationship there. 


Bebo! hin & 


mm Leeds had an impressive scene 


emerging with bands like The Flex 

and Obstruct amongst others. 

Mankind didn't do a lot to be er 
honest; very rarely played but 21 he 
the members went on to do other™ 

Sick bands. _ | 
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You made ‘tho’ HWOBHC.flag. That's eroat! 
I find a good self-made banner hanging 
benedeni acini, sthaidheche reg 


| WWOBHCbanner (& who owns it sare Do ‘i : : “oN | 
i you 
nia fieamermemmmccoTe/punk £Loge tn MS yoqaia hoGssies Ge Staats = 


mind? | i namely “the black”, “the blue” & “the | 
= 7 os _ = red Fin” shirts according to Spoiler’s Wigeg 
| Uhm, the OG one that was on the Wiig "internet pege. Considering the fact that 
7 back of the Arms Race record got a M Stigmatism is protty much a tribute to 
© we. shades ata : ae es I did : J early AP & Madball, 4t’s suitable that 
ee er Me you wont all Kevin Crowley for that :\ 
eo ove a good banner, it really 
MM says something, I think. Warthog inthe ceaiamieiae epeinaeiuaotas Aipdnts. 
ma had a cool ome and The Flex have a | the most influential NYHC-illustrator? § 
m dope Leeds Hardcore one. Subdued ji What made you gravitate towards his J 
m\ have a sick ome that's like all illustrations? (SNe we . 
A ripped up and shit, proper steezy. | I had no iden about the colours. F3 
I love doing them and would love to Bs Yeah I think the band name comes @. | hone 
do more in the future. | ~ from some old NYHC story of someone ~™™ 
: a <a tq getting the eye knocked out its = 3 
£ A Could you give us a fow inside storiocs : socket. The demo art has a boot Fa, SP 
fe| that are already legendary now (or will Gam °t9mping on an eye so I wasn’t to my 


Tbe in the future) related to the NWOBHC? x draw someone getting it knocked out 
their head. Kevin Crowley is a ““jh- 


he An old one but I went on tour with massive influence, mainly the Tt. 
a Pree Race and Violent Reaction in ‘ technique of pointillism, but I: =i 
}2017. I saw an old stiletto switch } love Sean Taggart as well. 
sblade in a petrol station and ————n 
ae convinced Charlie who played guitar 
7 in both bands to buy it as it was 
Mm) only 15 euros. Then later when — 
ilwe're in the room upstairs, where fe WA / rs SOL 
the bands are meant to sleep. LAL Z 
There's no wifi so we're all bored. 
i] I'm jumping around on the beds and he 
Hishut and wrestle with Charlie. It's ine: 
jjall fun and ganes until I feel a aor a re 


aes gone through his jeans and — Dy 


Ss 
BK LSS 
moronic shit hahaha! Had to pay 50 \\en SS Pen ale 

= : 5 
to get stitched up, was only a few Zn, TOA 
j stitches, a mere flesh wound some 
|| might say. 


rt 


stabbed me in the arse/leg. Proper ao 


’ reer eae eee eeermanang OT ete, ome 


* 
his ais 


You know how 


~ 


They are a great space filler; ie 
jwalls are part of the urban 


landscape, bricks and mortar. They 
complement a punk band more than a 


to draw your bricks. Phat 
scons trivial, but: it’s ecortainly 2 


valvable quality for anyone wlio wants 
to illustrate a way into the hardcore @ 


Oe wee ee 
sous 


er ee ee a ee ane 
LiL Ie pina rea oh ear 


weet ge 


fa Hore’s a quote from Indomito, the tattoo 
me ertist: “We're looking for a strong 
Visual and emotional impact to bring 
important issues to attention in times 

| | where nothing really shocks anymore. 
hts Doing cool stuff 1s good but it’ not 
ma Snough, we need to give back - not just 


aa 4a > 
weet a gaa IO SR BOW, 


of 


2 
Sea scenic country side but fuck sake §& : | -¥ 
ae feelaeal they are a pain in the arse to draw faamem take” (in: Forever More, 2017). Can you £ 
: ~ “f on repeat. a moter Telate to this as an artist? — a 
a | ae ial SAL Te TH - re Ay ye 
_— meV. Cane ee = esti Lk think it's good to bring \eammmMP Mae 
- A. \ Within a hardcore context most of us know E@eesattention to important issues but "e di F 
Veen You for your drawings and illustrations. ffs 2n artist shouldn't feel guilty for , (Eee 
Po ™ However, you do paintings as well. It’s if wanting to paint or draw for the oe 
a Ya curious to see how different these works sake of making something that looks [ 4 
ce good or helps them destress. Some; 
alae os a pas ae ee ee of the best art comes from a fe 
im brighter (mot only in coloration) and J 5 
| 2 ee turbulent times and the work itself 
. more ‘decent’ in a way... More Matisse, loss er ¥ 
cae ican itself not be political. The 
i j uctal. Are these the toned variations of Undertones singing about girls and 
; fom your “lardcore work’? For instance is chocolate bars during the troubles 
: mm there a different approach subject wise? in Northern Ireland is just as PES 
. ya in general, do you find it more valid as The Stiff Little Fingers#¥ 
aa mn Satisfying to finalise a painting? mm who were more overtly political. [Rae 
ee “Art can be an escape from the shit 
38 a 6 love painting and I wish I had =e ere ° 
Ne time and enthusiasm to paint more, Bees oR CULE TOC ae long aeons ee 
: I find that there is a slight con} bury cur beads: sn the sand. 7 
a crossover with my drawing but to me > OR : 
ce" having them as separate things is 
ideal. I love fucking around with 
seme colour. I plan to do more pretty 
ie soon so that's something to look 
ey eur mm forward to. Originally I was gonn 
Lay do more detail on them but thought 
they looked better with just the 
ay base coats and block colour. . 
7 f Paintings are a process; you can § 
oe i get lost in one and have loads of § 
ee | fun and the end result can be a gy 
ee load of shit, but finishing one im 
aon 


« gg BES 
eg , <A ‘ woe id 
Faye = Md fw - 


OK, suppose you’re invited to curate a 
hie/punk influenced exposition... Not a 
concert or fest, but an exhibition 
focusing on the visual aspect of the 
subculture showing certain items. Nanc a 


few things you would try to track down 
to showcase? 


I'd like to see stuff on a bigger 
scale. Art in punk rarely gets 
bigger than an LP or a shirt. It 
would be a nice change to have some 
massive things. Imagine a 10 ft 
painting or drawing by Sam Ryser 
from Dripper World. Or maybe a 
small animation from Spoiler, would 


EE, 
are the things to do and visit when in 
London these days ? 


In London you got to get a curry 
Whitechapel, Lahore or Needos. 
Peppers and Spice Caribbean in 
Dalston. Mangal 2 Turkish grill, 
pie and mash from G Kelly's. We 
} don*t have a good sandwich here, a 
Salt beef bagel is alright but 
those bodegas in NYC that open 
Super late are so sick. We have 
loads of sick art galleries, Tate 
Britain and Tate Modern are great 
and also the Gagosian. Have a pint 
. : in a decent pub; Wetherspoons are 
‘8 for specific things I'd love to cheap but the owner is ence So 
See some famous LP covers like the support a local boozer 
drawing for Agnostic Front‘s Cause : 
For Alarm or Kevin Crowley's OG 
flyers! Fuck it even a drawing from 
Stigma himself. L 


What’s a must 
see Philip Guston artwork? 


a a = ating "Sainte: Gaeeiae one 
Yow’re probably well-placed to give e painting ng ng 


Eating” and maybe an earlier one : 
suggestions on finding great sandwiches ing y L 


m like "To Fellini”. Just so you can ' 
in Sev York, but what about London? What | See the different styles he did andi 


how he rejected abstract 
expressionism for figurative work Be 
in his old age. Paintings have t 
been seen in real life though, so 

try and find out if there is one 

your city. Phone screens don’t do | 
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og played them, even though I had no idea 
moet it meant. It didn't seem to mo ave 


ie. 
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Mof Destruction EP. Spoiler delivers. 
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sjHashtag Haraecee n5. Daan asks: "Spoiler 7s write eorethine abCat jadball' s Ball 
When analyzing the song "We Should Care" 
"classic party skin mosh part" as well as the "New York 
lclassic "Bleh!"." He continues the article with an anecdote about Freddy explaining 
© the origin of the Bleh-sound but what he doesn't tell us is the origin of the 
© Bleh-sound. Ma-jor-cliff-hang-er. No, no, no, one cannot expect me to be functional 
g in a world with urban mysteries like that: if the Bleh-sound isn't just an awesome 
sound but in addition has some kind of a history to it then I want to know the 
Sa The result is what's written below. You're 


Mr. anon Hook Caney in - little playlist celebrating some notable 


_ beegrapange Blehs (or other Bleh-ish sounds). And that's Jason 'South Shore! 
St Hook as in the guy who writes hardcore/punk for the Boston Hassle, not ues P 
guitarist of the awkward ae metal pend nave Finger Death Punch. Yeah, soe, re 


“4 hay SPS <3 eee Rats 
welcome again. aS re pee 
Rane mtg 


Do you know why the greatest recording of} 


all time ends with the sound of Someone 
yelling "Bleeeh!” into a mic? I first 
neard the United Blood EP back in 1995, 
Mand I loved that sound. I heard it again . 


where that came from. I felt like he was *., 
Sspeaking directly to me because 1 was 4g 
dying to know the answer. No way in hell | ’ 


Those were perfect records and I'd yell 
along with the Bleh parts whenever I 


ein the Fete 90s ——— O08, Madball 
played the Lintfabriek. It was a big 
ideal. Madball had blown up and were 
Pplaying huge venues, but they were down 
: See to play small punk clubs for dedicated 
Pithardcores. Freddy loved being on that 
stage. I remember he said the show 


jecye¢Teminded him of being back home in New 


on He said the Lintfabriek was the 


ieee ane no bouncers. Just a mess of 


anyone in that room wanted to know more 


Ma than I did. Twenty years later I can't 


quote him word for word, but he said -% 


le 


ihardcore was always about crowd 


participation, about getting tavolved? 


am about getting on stage with the band and i 


singing along before diving off the 


ma stage. But what do you do if you don'* tf 
We know the lyrics? Get up on stage anyway,f 
we grab the mic and just yell Bleh! That's 
i what you did. Can you imagine Vinnie JR: 


-_ 
Ve. 


Stigma in the pit in 1983, getting so 


Mf excited about hardcore he jumps up on me 4 
ay Stade with the band, realizing he sceente 


“know the words, and just yelling somek 


‘skinheads, straight edge kids, and random nonsense sound into the mic? Can you 


ge 708 spin kickers ant oeeeee it . out in a) alae us still eases ebour it decades : 


i of "We Should Care” I jumped up on the} 
j crowd rien on cue to yels: “"Bleh!!i" @ 


a bunch of us yelling along. I thought my 

Mee night was complete. I still had no idea 

em why I loved to yell Bleh, or why Epecey 
yelled i it, but it felt cool. Sm 


7 


eS a pe 


i cowe one way. Y = ens ATOR: It 
™ didn't mean anything and it didn't ™ 1 
matter, it just sounded cool. At the ‘same 


time, that simple explanation sums up 

everything that matters about hardcore. 
It’s about energy, interaction, | SRE. 
involvement, equality and unity. It's a 


m Wisceral, physical expression. Screaming 


into a mic macnouk. saying cee it 
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agtraight up shout. pus are my EAL favorite Soston (or Boston adjace) “buehs". 


@) (Think I Care, 2003). 

m This first song of the 

m band’s 2nd EP. I was : 
% fortunate enough to see » 


wp 


¥ 
PG 
mo 


teal 
i 


: From the beginning of : : 
_this band’s time untilses 

i; the end, they always 4 

2s brought pure rage and % 


&| power every time they # Bae 


ei 
* played. The “bueh” is ay 


ee4 


LA 
aA 

+ “t 
at 


and comes at the O; 20% 


7 dete you. 


= Away, 1983). 


Sia Boston AND hardcore [jaye 
Wlegends. One of the eirst 


© this band several times fim 


more of an exiiiaace ene “he 


Arn, 


“% mark of the song. Try ot Py 
ig to mosh while listening 
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No Tolerance ~ Not For 
Me (You Walk Alone, 
2015). No Tolerance shot 
&@ much needed jolt into 
the Boston Straight Edge 
Hardcore scene. A city 
known for its straight 
forward, no nonsense’ 
approach to the genre, 
Boston had been lacking a 


ee” pena to carry the torch. 


ma then No Tolerance came 
; my Blong. The band was made 


N up of members from a slew”: 


“BHO bands to really make 
“a mame for themselves. On 
.:+ top of the actual musical 
output, the stories of 
“the "Boston Crew" repping 


heavy eer from the 
past, present and future. 
52 the “bueh"™ comes around 
». the 1:01 mark right 7 
before a room clearing | nad 
breakdown that will make 


mw the city and Straight 
Edge are classic tales of 
FHC past. Like Think I YR at 
Care, this is more of an age 


you want to throw on Some 
construction gloves with 
X*s on them and mosh 
hard! - 


Straight to Hell - Why 
Should We Stop The War? 
(Straight to Hell, 2002). 
. Le =k eae -" While Straight to Hell 
cm sa The Trouble -Teenage § are not a Boston band 
ww, Terror (Nobody Laughs (they are from | 
a. Anymore, 1998). This bandWHE Providence, R.I.) I 
was an essential part of absolutely cannot deny 
2my interest in Punk and that the use of grunts 
F Hardcore. A Boston band and growls at the 
that was at its height We beginning of this song 
when I first started fire me up and make me 
going to shows. Anyone want to pump my fist in 
from this area who got the air. Very much like 
into this weird music mm No Tolerance above, this 
@haround that time regards band was made up with 
this band as a Ezy wembers from various well ew 
cornerstone of the genre. [ag known Rhode Island Punk &% 
"This ome is open for : and HC bands. They were 
» debate, around the 0:57 ra only around for a few 
mark there is a Ges short years and burned 
“ahhhhhhhhh" that could very bright. Go search 
faiso be confused for a out their releases. No 
Wactual lyrics, but has mw, time stamp for this one; ayy 2 
always been “ahhhh" to ay just start the psone and mse 


“arrrrrgghhhh” than a 
f"bueh". The song actually 
i contains two of them! One 

at about the 0:30 mark 
pgand another at 1:30. Willy 
, this record ever see a | 

vinyl repress? Who 
knows... 
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